Skol présente

Squeeeeque! L’igloo improbable

de Alexis O'Hara

Tired of being on stage, admired from the confines of my pretty performance prison, I’d like to be thrown to the lions of the artist-run center installation art critics.
Background

O’Hara states very plainly that her practice as a performer has always been an exploration of variables from within a constructed set of conditions. Overcoming the unforeseeable mistakes associated with learning how to use and control gear, learning to understand the hazards of electricity, learning to distinguish between the good and bad mistakes (i.e. the feedback that makes us whince) O’Hara, wishes to push her explorations further, beyond the realms of performance poetry and electronic music, into the realm of the formalized world of contemporary art by means of a sound installation.   
January 2007 – Dejode & Lacombe, Dancing in Paradise

Although some recent works have involved direct interactions with people (Subject to Change (2005-2006) and The Sorrow Sponge (2005 - ), O’Hara is mostly known for her work on stage. Her first appearance at Skol dates back to January 2007 when she performed alongside Benoit Rolland within the hectic programming of French artist duo Dejode & Lacombe, whose installation – a giant fridge - included a series of concerts and performances. Though the aim of the exhibition was to turn the inert audience into active participants, the installation offered two facing stages for local sound artists and musicians to come together and perform in the unusual setting of an art installation. In this moment of interdisciplinary bliss, the perception of the white cube as an unwelcoming place (especially for a self-taught poet with a background in punk) might have melted away and wedged open a crack of opportunity to access the art world, and imagine a project that would occupy a space for a period of a week - a black igloo with walls made of sound – Could this be the unstage from where she might begin to explore ways to remove the performer from the performance? 
June 2007 – Foire comme si tout allait bien

In her project proposal submitted in the form of a hand-drawn-written letter and included in our members’ group exhibition Foire comme si tout allait bien in June 2007 (see attached drawing), O’Hara proposed an untitled project that might be painful, noisy, annoying, obvious, awkward, scary, serious, Ha Ha Ha, in a setting, dans l’espace, ist der platz, laisse passe. Space. 

May 2009 – The Improbable Igloo (the install and installation)
Cristallized as a definitive and autonomous art form in the early 80’s, installation art is characterized by a number of criteria not least of which is the inscription of the spectator in the work. By providing an architecture – the igloo as metaphor of the white cube – and by offering an irrational or unusual viewing experience for the spectator who is integrated into the « situation », including a three day-long in situ building process and scheduled performances, it appears that O’Hara, on a serendipitous trajectory, might be shifting away from her expected mode of production and dissemination. She is directing the attention away from herself onto an object made of components that, once assembled, can be performed – hence removing the performer from the performance. 

The amplified inward facing cabinets, assembled in the shape of a dome, reinforced using plumbing straps arranged in a metallic ornemental motif, are aimed toward the centre – Viewed from outside, it is a free standing, brown dome set in the landscape of the borderless, interdisciplinary artworld. Inside, it is a squat with a wicked, yet recycled, sound system that one can play using microphones. Interestingly, by erecting castoff speaker cabinets into the shape of an igloo, O’Hara is radicalizing her practice by intuitively revisiting one of the most archaic architectural forms : the dome. 
Anne Bertrand

*Italicized passages are quoted from Alexis O’Hara’s writings
